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Unravelling the stylistic nuances: a comparative
multidimensional analysis of amateur and
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Style research has always been an important field in corpus-based translation studies.
However, the stylistic differences between amateur and professional translations of epic
Chinese martial arts fiction have received limited attention in the existing literature. This
study addresses this gap by examining the stylistic differences in amateur and professional
translations of the novel Legends of the Condor Heroes, a representative work of this genre
gaining popularity through fan-translation websites. Employing Biber's multidimensional
analysis, this study investigates fictional speech and narration in both amateur and profes-
sional translations. The findings reveal that amateur translations exhibit less variation
between speech and narration, characterized by lower levels of involvement in dialog and
reduced informational density in narrative passages. Moreover, amateur translations tend to
employ more abstract language across both speech and narration compared to their pro-
fessional counterparts. These stylistic disparities may influence readers’ comprehension and
engagement with the text, potentially affecting their access to critical narrative elements. The
study posits that the lack of professional training and experience, as well as the collaborative
and open-source nature of amateur translation communities, may contribute to these
observed differences in amateur translations. This research contributes to translation studies
by examining stylistic differences between amateur and professional translations of Chinese
martial arts fiction, potentially informing future studies on reader engagement and the
reception of translated Chinese literature. The findings also highlight the importance of
considering the impact of amateur translation practices on the dissemination and reception of
popular genres in cross-cultural contexts.

TSchool of Foreign Languages, University of Electronic Science and Technology of China, Chengdu, China. 2 Department of Chinese and Bilingual Studies, The
Hong Kong Polytechnic University, Hong Kong, China. ™email: kl.liu@polyu.edu.hk

HUMANITIES AND SOCIAL SCIENCES COMMUNICATIONS | (2024)11:1053 | https://doi.org/10.1057/541599-024-03468-6 1


http://crossmark.crossref.org/dialog/?doi=10.1057/s41599-024-03468-6&domain=pdf
http://crossmark.crossref.org/dialog/?doi=10.1057/s41599-024-03468-6&domain=pdf
http://crossmark.crossref.org/dialog/?doi=10.1057/s41599-024-03468-6&domain=pdf
http://crossmark.crossref.org/dialog/?doi=10.1057/s41599-024-03468-6&domain=pdf
mailto:kl.liu@polyu.edu.hk

ARTICLE

Introduction

n recent years, amateur translation has gained considerable

traction, driven by technological advancements and the pro-

liferation of online resources. The rise of machine translation
tools, such as Google Translate and DeepL, has made it easier for
individuals without formal translation training to translate texts
from one language to another (Jiménez-Crespo, 2017a). Amateur
translation is also referred to as volunteer translation (Garcia,
2009; Wadensjo, 2007). Distinguished by its collective, self-initi-
ated, and community-based nature, amateur translation, often
referred to as “crowdsourced translation” or “wiki-translation,” is
characterized by a consumer-oriented model of internality where
the potential audience becomes active producers or prosumers.
This shift moves away from traditional distinctions between
active translation agents and passive recipients (Cronin, 2010, p.
4). Research on amateur translation, primarily found in areas like
fansubbing and gamification, has explored broader cultural and
ideological dimensions. This includes the examination of socio-
political agendas and influences (Wang and Zhang, 2017), intri-
cate cultural negotiations (Liang, 2017), and the competitive
dynamics with professional translators (Izwaini, 2014). Pérez-
Gonzalez (2010, p. 284) underscored the imperative for increased
scholarly attention to amateur translation, recognizing its dis-
ruptive potential within dominant translation practices.

The rise of amateur translation has significantly impacted the
global reach of Chinese martial arts fiction. Traditionally, this
immensely popular genre in China had limited exposure among
English-speaking readers. However, the advent of online plat-
forms has catalyzed a groundswell of amateur translations,
making these novels accessible to a wider international audi-
ence. This bottom-up approach to translation has bypassed
conventional publishing norms, expanding access to Chinese
martial arts fiction. As a result, millions of new readers
worldwide have been introduced to the genre, underscoring the
transformative power of amateur translation in reshaping the
literary landscape and bridging cultural divides. This growing
influence of amateur translations is exemplified by wux-
iaworld.com, the largest platform for this genre, which claims a
readership exceeding 5 million'. The impact of amateur trans-
lation on Chinese martial arts fiction has extended beyond
online platforms to influence the traditional publishing indus-
try. Some amateur translations have been professionally edited
and published in print, thus blurring the lines between grass-
roots efforts and conventional publishing. A notable example is
the works of £ Jin Yong (Louis Cha, 1924-2018), a promi-
nent figure in the genre. His novels have been translated mul-
tiple times by both amateur and professional translators,
significantly increasing their accessibility to English-speaking
readers. The coexistence of amateur and professional transla-
tions invites scholarly research into the impact of amateur
translations on target cultures, as well as the linguistic and
stylistic differences between amateur and professional rendi-
tions. The availability of these diverse translations provides a
unique opportunity to explore these variations and shed light on
the evolving dynamics of literary translation in the digital era.

A comparative analysis of professional and amateur transla-
tions offers an opportunity to reassess traditional understandings
of translation and re-evaluate the role of the amateur translator
(Cronin, 2010, p. 1). The primary aim of this study is to explore
the linguistic differences between amateur and professional
translations of Jin Yong’s renowned work, Legends of the Condor
Heroes (referred to as LCH hereafter). By examining these var-
iations, the study seeks to uncover insights into the broader
cultural and political implications of these different translation
approaches.

Studies on the translations of Jin's martial arts fiction
Martial arts fiction, or wuxia, is a prominent genre in Chinese
popular literature, with a history spanning back to the Warring
States period (403-221 BC) (Hamm, 2004). Wuxia stories typi-
cally revolve around the adventures of skilled martial artists,
focusing on themes of martial prowess and chivalric ideals (Mok,
2001). The translation, introduction, and reception of wuxia
works in Western contexts have become significant areas of
research within translation studies. Scholars have taken a keen
interest in investigating how these distinctively Chinese narratives
are adapted and received in different cultural settings. This aca-
demic focus is primarily motivated by the lasting popularity of
wuxia in Western literary and cultural spheres, which has
endured despite substantial cultural and linguistic obstacles.

Jin Yong’s martial arts novels have become a focal point in
scholarly discussions on literary translation (Luo, 2011). As the
world’s 31st best-selling fiction author, Jin Yong’s works have
drawn the attention of both amateur and professional translators,
leading to a variety of approaches and interpretations. In recent
years, there has been a notable surge in amateur translations of
Jin Yong’s novels, with some works making their English debut
through non-professional efforts. This development signifies a
change in the translation practices surrounding martial arts lit-
erature. The table below presents a comprehensive list of Jin
Yong’s works that have been translated by both amateur and
professional translators. This side-by-side comparison highlights
the growing influence of amateur translations and the increasing
diversity in the translation landscape of Jin Yong’s martial arts
fiction.

Table 1 shows that two of Jin Yong’s works, The Legend of the
Condor Heroes and The Deer and The Cauldron, have been
translated by both amateur and professional translators. How-
ever, to our knowledge, no studies have directly compared these
amateur and professional translations. Early research on Jin
Yong’s translations mainly concentrated on published versions
and explored aspects such as translatability, cultural transfor-
mation, and translation strategies, as demonstrated in the works
of Chen (2006), Wong (1997), Mok (2002), Shen (2007), and
Zhao (2009). Wong (1997), analyzing John Minford’s translation
of Jin Yong’s The Deer and the Cauldron, highlighted the chal-
lenges in translating martial arts fiction, particularly the rendering
of imaginative Chinese martial arts techniques and intricate
combat scenes. In the same volume, Lai (1997) examined the
dichotomy of domestication and foreignization in translating The
Book and the Sword, advocating for the preservation of Jin Yong’s
exotic elements through foreignization strategies. Zhao (2009)
extended this line of inquiry to Russian translations, investigating
the translation of martial arts terminology and character titles.
Mok (2002), drawing on her experience translating Fox Volant of
the Snowy Mountain, addressed the complexities of rendering
appellations in Jin’s works. She emphasized the importance of
interpreting these within the context of traditional Chinese cul-
ture and the socio-cultural milieu of the genre. Shen (2007)
questioned the very translatability of Jin Yong’s oeuvre, proposing
that the translation of his martial arts fiction be conceptualized as
“the discourse of identity across linguistic boundaries and cultural
differences.” (p. 207) Recent scholarship has shifted focus to the
translators themselves. Xu and Zhang (2020) conducted an in-
depth interview with Gigi Chang, one of the English translators of
Jin Yong’s LCH, highlighting the critical role of translator sub-
jectivity in both translation practice and cultural mediation.
Similarly, Zhang (2020) examined the work of Anna Holmwood,
another translator of the same novel, analyzing her translation
strategies and interactions with the publisher.
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Table 1 Amateur and professional translations of Jin Yong's works.
Professional translation:
Title English title Translat Publishing house Year
"L FIM" (Xueshan Feihu) Flying Fox of Snow Mountain Robin Wu Asian-American Resource Center 1972
Fox Volant of the Snowy Mountain Olivia Mok The Chinese University Press 1993
"EEREE" (Lu Ding Ji) The Deer and the Cauldron | John Minford Oxford University Press 1997
The Deer and the Cauldron I John Minford Oxford University Press 1999
The Deer and the Cauldron 11l John Minford & Rachel May Oxford University Press 2002
"E g BhE&" (Shujian Enchou Lu) The Book and the Sword Graham Earnshaw Oxford University Press 2005
"B RS E" (She Diao Yingxiong Zhuan) Legends of the Condor Heroes: A Hero Born Anna Holmwood MacLehose Press 2018
Legends of the Condor Heroes: A Bond Undone Gigi Chang 2019
Legends of the Condor Heroes: A Snake Lies Waiting Anna Holmwood 2020
Legends of the Condor Heroes: A Heart Divided Gigi Chang & Shelly Bryant 2021
Amateur Translations
Title English title website Year
“#2zB" (Yue Nv Jian) Sword of the Yue Maiden www.spcnet.tv 20M
www.wuxiasociety.com 2015
"XKEE/\FE" (Tian Long Ba Bu) Demi-Gods and Semi-Devils www.spcnet.tv 2006
www.wuxiasociety.com 2013
"Gt BB 1" (She Diao Yingxiong Zhuan) The Legend of the Condor Heroes www.spcnet.tv 2005
www.wuxiasociety.com 2014-2015
" EERIE" (Shen Diao Xia Lv) The Return of the Condor Heroes www.spcnet.ty 2005
www.wuxiasociety.com 2015
“fFRBRER" (Yitian Tu Long Ji) The Heaven Sword and the Dragon Sabre www.spcnet.tv 2006
Heavenly Sword Dragon Saber www.wuxiasociety.com 2015
“SREIH" (Xiao Ao Jianghu) Smiling Proud Wanderer www.spcnet.tv 2006
"BEREE" (Lu Ding Ji) The Deer and The Cauldron www.spcnet.tv 2010
“EEIFR" (Lian Cheng Jue) A Deadly Secret www.spcnet.tv 20M
“#&7J]" (Yuanyang Dao) The Lovers’ Sabre www.spcnet.tv 2010
"B EWAERE" (Baima Xiao Xifeng) White Horse Neighing in the West Wind www.spcnet.tv 2003
www.wuxiasociety.com 2015

Recent corpus-based studies have shed light on the translation
practices of Jin Yong’s martial arts fiction (Wu and Li, 2021, 2022).
Wu and Li (2022) examined the normalization tendency in trans-
lations of Jin Yong’s martial arts fiction by Olivia Mok, Graham
Earnshaw, John Minford, Anna Holmwood, and Gigi Chang. They
used indicators such as lexical richness, normalized POS distribu-
tions, high-frequency words, and the naturalizing percentages of
special martial arts terminology. They found that Minford’s trans-
lation exhibited the highest degree of lexical normalization and was
better received in the overseas market. Chen and Dai (2021), in
their study of the English translation of LCH, found substantial
omissions of historical-cultural information, fight scene details, and
character insights. They interpreted these omissions as deliberate
interventions by the translator, aimed at reconciling differences in
narrative conventions between the source and target cultures.

The growing prominence of amateur translation, particularly
in certain contexts where it outpaces professional translation,
makes it a critical subject for linguistic and stylistic research.
While some studies have acknowledged the rise of online wuxia
literature and amateur translator communities (e.g., Li, 2021),
there remains a significant gap in scholarly research on amateur
translations of Jin Yong’s martial arts fiction. This gap is parti-
cularly noteworthy given the vast readership these online plat-
forms have attracted, with millions of English readers worldwide
engaging with these works. A comprehensive investigation into
the amateur translation of Jin Yong’s classics, compared sys-
tematically with professional translations, can offer valuable
insights into the broader field of amateur translation. Such
research has the potential to reveal important social, cultural, and
political nuances embedded within these translations, contribut-
ing to our understanding of how amateur translators navigate
complex linguistic and cultural challenges.

Methods

Corpus. This study employs a corpus-based approach to compare
amateur and professional translations of LCH, a work often hailed
as the Chinese equivalent of “The Lord of the Rings.” The corpus,

comprising both amateur translation (AT) and published trans-
lation (PT) of the novel, was meticulously compiled from online
and electronic sources and subsequently converted to plain text
format. To ensure a comprehensive comparison between AT and
PT, we followed Egbert and Mahlberg (2020) in considering fic-
tion as a hybrid genre encompassing fictional speech and narra-
tion. Fictional speech represents spoken interactions, while
narration provides the situational context of storytelling (ibid, p.
74). Recent research has increasingly acknowledged that fictional
dialog constitutes a distinct form of communicative activity
(Bublitz, 2017). Despite not precisely mirroring everyday spoken
interactions, fictional dialogs are curated versions of real speech,
conveying a sense of authenticity akin to dialogs in daily life
(Thomas, 2012). Previous research has shown that separating
fictional speech and narration in translation analysis can reveal
linguistic nuances and provide a more precise examination of
translators’ styles (Chou and Liu, 2024). By adopting this nuanced
approach, the study aims to uncover subtle differences between
amateur and professional translations that might be overlooked if
fiction were treated as a homogeneous genre, thereby enhancing
the depth and accuracy of the comparative analysis.

To achieve this, we developed a Python program to extract all
dialogs from the two translations of LCH using speech
punctuation (quotation marks). Consequently, the corpus con-
sists of four sub-corpora: two for dialog and two for narration,
each containing a total of 40 chapters. We manually reviewed the
narration corpora to remove broken sentences, primarily in the
form of reporting clauses such as “he said.” This step ensured the
overall integrity of the dialog corpus and maintained consistency
across the four sub-corpora. By doing so, we guaranteed that the
datasets used for analysis are consistent, reliable, and representa-
tive of the intended register variation patterns. This procedure
resulted in a total of 160 files. The descriptive statistics of the four
sub-corpora are presented in Table 2.

Multidimensional analysis. Multidimensional analysis (MDA), a
framework pioneered by Biber (1988) for comparing written and
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spoken English registers, has become a versatile tool in linguistic
research. This approach has been widely adopted for investigating
both synchronic and diachronic aspects of language use across
various genres, including business texts (Ren and Lu, 2021; Wang
and Liu, 2024), news (Huang and Ren, 2020; Kohring and
Matthes, 2007), and literary works (Chou and Liu, 2024;
Gracheva, 2022). MDA employs advanced statistical techniques
such as factor analysis and cluster analysis to identify patterns in
the co-occurrence of linguistic features across different registers.
In the present study, we apply Biber’'s MDA model, which
examines 67 specific linguistic features across six dimensions, to
four sub-corpora: fictional speech of PT and AT for LCH, as well
as fictional narration of PT and AT for LCH. Each linguistic
feature contributes either positively or negatively to a dimension’s
overall score, which is calculated by summing the factor scores of
features with positive loadings and subtracting those with nega-
tive loadings (McEnery et al., 2006, p. 288). This methodology
allows us to quantify and compare different translation styles,
potentially revealing subtle differences between professional and
amateur approaches that might otherwise go unnoticed. By
employing MDA in this context, we aim to provide a nuanced
understanding of how different translators interpret and render
the same source text, contributing to a deeper comprehension of
translation practices in the realm of Chinese martial arts fiction.

MDA utilizes a set of dimensions, each defined by contrasting
linguistic features, to examine language variations across different
texts (see Table 3). While this framework has been widely applied
in register studies, researchers often selectively use dimensions
based on their specific research goals. For instance, Kruger and
van Rooy (2016) used Dimensions 1, 3, 5, and 6 to analyze

translated and non-native indigenized varieties of English, while
Calzada-Pérez and Ramos (2021) focused on Dimensions 1, 2,
and 6 to examine translated and non-translated parliamentary
discourse. Given the objectives of the current study, we decided to
apply all six dimensions of MDA to the four sub-corpora to
facilitate a comprehensive comparison between the two transla-
tions. By utilizing the full spectrum of MDA dimensions, we aim
to uncover subtle nuances in translation strategies that might be
missed with a more limited analysis.

Research questions. This study aims to investigate the stylistic
differences between amateur and professional translations in the
context of fictional speech and narration. Using Jin Yong’s
acclaimed martial arts novel LCH as a case study, we aim to
address the following research questions:

1. In which dimensions does the amateur translation diverge
from the professional translation in both fictional speech
and narration of LCH?

2. What are the specific linguistic features that characterize
the differences in speech and narration between the
amateur and professional translations?

3. What potential factors contribute to the observed stylistic
and linguistic differences between amateur and professional
translations?

Data analysis. The analysis of linguistic features in the four sub-
corpora was conducted using the Multidimensional Analysis Tagger
(MAT) developed by Nini (2019). MAT builds upon the Stanford

Table 2 Descriptive statistics of translations of LCH.

Fictional speech

Version Types Tokens TTR STTR
AT (n=40) 8606 229,243 3.75 38.94
PT (n=40) 8432 178,050 474 40.56
Discrepancy +174 451,193 —-0.99 —1.62
Fictional narration

Version Types Tokens TTR STTR
AT (n=40) 12,550 482,841 2.60 39.89
PT (n=40) 15,232 465,280 3.28 44.06
Discrepancy —2682 417,561 —0.68 —4.17

Table 3 The MDA model (Biber, 1988).

3 dependent reference
Dimension  Overt expression of persuasion

Dimension  Abstract versus non-abstract

5 information

Dimension  On-line informational elaboration
6

Dimension Label Description

Dimension  Informational versus involved A high score represents an effective and interactional text. A low score represents an information-
1 production dense text.

Dimension  Narrative versus non-narrative A high score indicates the text is narrative, a low score non-narrative.

2 concerns

Dimension  Explicit versus situation- A high score indicates the text is context-independent, a low score context-dependent.

A high score indicates that the text explicitly marks the author’s point of view and their assessment of
4 likelihood and/or certainty.
A high score indicates the text is highly technical, abstract, or formal.

A high score indicates the text is informational in nature but produced under certain time constraints.
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Table 4 Dimension scores in the fictional speech of AT and PT.

AT PT

(n=40) (n=40)
Dimension Min Max Mean SD Min Max Mean SD
Dimension 1 -0.88 9.44 312 2.22 —-3.02 1.23 3.98 2.60
Involved vs. Informational production
Dimension 2 —-2.70 0.87 -1.20 0.81 —-2.50 2.28 -0.40 0.97
Narrative vs. Non-narrative concerns
Dimension 3 —2.82 1.50 —-0.94 —-0.84 —2.88 0.43 -1.16 0.76
Explicit vs. Situation-dependent reference
Dimension 4 —-1.74 6.67 3.20 1.78 —1.01 7.39 2.54 2.05
Overt vs. Convert persuasion
Dimension 5 —2.12 1.87 —0.90 0.81 —3.02 0.29 -137 0.71
Abstract vs. Non-abstract information
Dimension 6 -1.00 1.67 0.56 0.68 -1.93 0.19 -1.01 0.51
Online information elaboration

Comparison of AT and PT across Selected Dimensions

Dimension1

Dimension5

Dimension Score

AT

Dimension2

-2
AT

Corpus

Fig. 1 Comparison of register dimensions between AT and PT in fictional speech. This figure illustrates the comparison of register dimensions between
amateur translation (AT) and professional translation (PT) in fictional speech across four selected dimensions. Each panel represents a different

dimension.

Tagger (Toutanova et al., 2003) to produce a grammatically anno-
tated version of the selected corpus. This annotation facilitates the
extraction of key statistics necessary for text-type or genre analysis.
Due to the non-normal distribution of dimension scores and lin-
guistic feature scores, the non-parametric Mann-Whitney test was
utilized to identify significant differences between the two transla-
tions across each dimension.

Statistical results

Register differences in fictional speech translation. The scores
for each dimension were calculated by treating each chapter in
the two genres as an individual data point. Specifically, the mean
score for each dimension is based on 40 data points, corre-
sponding to the fictional speech sections across all chapters in
both AT and PT. Table 4 presents the means and standard
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Table 5 Statistically significant linguistic features in Dimensions 1, 2, 5, and 6 in fictional speech.
Linguistic features AT PT

(n=80) (n=80)

Mean rank Sum of ranks Mean rank Sum of ranks Significance
Dimension 1
Features with positive loadings
private verbs 3413 1365.00 46.88 1875.00 p<0.05
THAT deletion 31.26 1250.50 49.74 1989.50 p<0.01
contractions 44.50 1780.00 36.50 1460.00 p<0.01
2nd person pronouns 32.38 1295.00 48.63 1945.00 p<0.01
analytic negation 54.09 2163.50 26.91 1076.50 p<0.01
st person pronouns 29.14 165.50 51.86 2074.50 p<0.01
BE as the main verb 48.23 1929.00 32.78 1311.00 p<0.01
discourse particles 30.55 1222.00 50.45 2018.00 p<0.01
indefinite pronouns 33.90 1356.00 47.10 1884.00 p<0.05
amplifiers 55.21 2208.50 25.79 1031.50 p<0.01
adverbs 48.20 1928.00 32.80 1312.00 p<0.01
conditional subordination 51.43 2057.00 29.58 1183.00 p<0.01
Features with negative loadings
word length 48.59 1943.50 32.41 1296.50 p<0.01
prepositions 30.20 1208.00 50.80 2032.00 p<0.01
attributive adjectives 50.24 2009.50 30.76 1230.50 p<0.01
Dimension 2
Features with positive loadings
third person pronouns 34.95 1398.00 46.05 1842.00 p<0.05
perfect aspect verbs 35.25 1410.00 45,75 1830.00 p<0.05
synthetic negation 30.68 1227.00 50.33 2013.00 p<0.01
Dimension 5
Features with positive loadings
conjuncts 46.14 1845.50 34.86 1394.50 p<0.05
agentless passives 29.93 1197.00 51.08 2034.00 p<0.01
other adverbial subordinators 51.16 2046.50 29.84 1193.50 p<0.01
predicative adjectives 55.46 2218.50 25.54 1021.50 p<0.01
Dimension 6
Features with positive loadings
THAT clauses as verb complements 50.74 2029.50 30.26 1210.50 p<0.01
demonstratives 58.99 2359.50 22.01 880.50 p<0.01
THAT relative clauses on object positions 47.10 1884.00 33.90 1356.00 p<0.01
THAT clauses as adjective complements 45.81 1832.50 35.19 1407.50 p<0.05

deviations of the dimension scores for these sections in both AT
and PT.

A Mann--Whitney U-test showed that there was a significant
difference between AT and PT in fictional speech in Dimension 1
(U=593, p <0.05), Dimension 2 (U= 402, p <0.01), Dimension
5(U=531, p <0.01) and Dimension 6 (U = 67, p < 0.01). Figure 1
demonstrates the comparison of register dimensions between AT
and PT in fictional speech.

Next, we analyzed the four dimensions to examine the typical
linguistic features in fictional speech between AT and PT. Dimension
1, which represents the contrast between involved and informational
discourse, has the most heavily loaded features among the six
dimensions. Lower scores in Dimension 1 suggest a text with greater
informational density, while higher scores indicate a more interac-
tional and affective text. In this dimension, AT scored 3.12 and PT
scored 3.98, suggesting that PT’s fictional speech is relatively more
involved and effective compared to AT’s more informational focus.
Dimension 2 focuses on differentiating between narrative and non-
narrative text. Both AT and PT showed scores below 0, suggesting a
dominance of non-narrative text. However, AT displayed a greater
tendency towards non-narrativeness compared to PT. Similarly,
Dimension 5 captures the degree of abstractness in text production.
Both AT and PT exhibit negative scores, indicating a non-abstract
nature typical of speech data. However, PT tends to be more
concrete than AT, as reflected by its lower score. Dimension 6

6

measures online information production, with higher scores
indicating informational text produced under time constraints.
According to Biber’s model (1988, p. 105), the register of AT (0.56)
aligns more closely with academic prose, whereas PT (—1.01)
resembles romantic fiction.

Taking into account all the features across the four dimensions,
the fictional speech of AT demonstrates lower levels of affectivity
and interactivity, less narrative content, a lower degree of
concreteness, and appears to be produced under greater time
constraints compared to PT. Table 5 provides a detailed list of
linguistic features that show statistically significant differences in
these dimensions between the two translations of fictional speech.

All the features listed in Table 5 reveal statistically significant
differences between AT and PT. Dimension 1 indicates an
interactional and involved nature for both translations, as
evidenced by the positive dimension scores in Table 4. However,
PT shows a stronger tendency towards interactional and involved
discourse compared to AT. Features with positive loadings in
Dimension 1 are associated with an involved and non-
informational focus, typically stemming from “a primarily
interactive or affective purpose and/or to highly constrained
production circumstances” (Biber, 1988, p. 105). For instance, PT
uses first and second-person pronouns more frequently than AT.
The frequent use of first-person pronouns indicates ego
involvement and an interpersonal focus, while second-person
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pronouns suggest a high degree of engagement with the
addressee. In fictional dialogs, this frequent use of personal
pronouns indicates a more interactional register, as illustrated in
PT (see Example (1)).

(1) Chapter 1
ST: “XEMEETE, BIKRBAT, SXNEXES

»
o

Zheli de dianpu bucuo, niangzi yifu jiu le, dei mai jitao lai
tihuan.
AT: “The stores here aren’t half bad. Madame’s clothing is
old and worn, have to buy some new ones.”
PT: “The markets here are good and Madam’s clothes are
worn. We should buy you some new ones first.”
In Example (1), the AT does not include first or second-
person pronouns, resulting in a more detached tone.
Additionally, there is a grammatical error in AT?% the
phrase “have to buy some new ones” lacks a subject, making
the sentence incomplete. In contrast, the PT incorporates
both first and second-person pronouns (“we” and “you”),
which enhances the engagement between the characters and
the readers. This inclusion of personal pronouns in PT
creates a more interactional and involved dialog, reflecting
the higher dimension score for involvement and affectivity.
The PT also maintains grammatical correctness and
provides a clearer, more personal connection between the
characters and the readers.
Dimension 5 measures the level of abstractness in texts:
positive scores suggest abstract discourse, whereas negative
scores indicate non-abstract discourse. In this dimension,
both AT and PT show negative scores, reflecting their non-
abstract nature. However, PT exhibits a more pronounced
tendency towards non-abstract discourse. Out of the six
linguistic features that show significant differences between
AT and PT in this dimension, all are positive-loading
features. The mean ranks of these features are higher in AT
than in PT, contributing to a more abstract and formal
register in AT compared to PT. In Example (2), the
translation in AT utilizes the conjunction “while” to form
an adverbial clause, contributing to a more abstract and
formal tone. Conversely, PT employs shorter sentences and
multiple adjectives, which results in a more conversational
and immediate context.

(2) Chapter 30
ST: “{HARIE, XMERVFNFERRBFE BEH
HVEEINERE 2 MR ”
Bobo ni qiao, zhe liangzhang jiantie zhong de zibi zhi rouruo
xiumei, tuhua zhong de bifa que shouyingzhiji.
AT: “Uncle, look, the writing on these two sheets of paper is
delicate and elegant while the stroke on this drawing is very
stiff’.”
PT: “Look here, Uncle. The handwriting in these two notes.
Soft, graceful, feminine. Now, look at the lines in the
picture. Lean and hard, aren’t they?”
Dimension 6, which assesses on-line informational elabora-
tion, indicates that a high score reflects an informational
text produced under time constraints. Table 5 highlights
four features, all with positive loadings in this dimension,
that show significant differences between AT and PT.
Notably, “that” clauses as verb complements carry the
highest weight among all the features in Dimension 6
(Biber, 1988, p. 103). AT shows a higher mean rank for
online informational elaboration than PT, indicating its
more frequent use in dialog translation. In Example (3), AT
uses “that” clauses as verb complements, while PT opts for a
coordinate structure with two independent clauses joined

by a dash. This suggests that PT has a lower degree of
on-line informational elaboration compared to AT.
(3) Chapter 16

ST: “BBE+BHFHEINAY, #—B-—AHPILELE,
TREEBRNMST R, wERBRBNGTE REER
T o4k ”

Na shu shiming dishou de wugong zhaoshu, ta yizhaoyishi dou
jizai xinli, yushi kukusisuo ruhe caineng pojie, ta yao xiangtong
pojie de fangfa, ranhou qu shale tamen baochou.

AT: “He painstakingly pondered on how to defeat each and
every one of them. He thought that as soon as he succeeded in
developing the martial art, he would go back and seek his
revenge.”

PT: “He had memorized every single martial move his enemies
used on him, and spent every waking moment devising counter-
measures — so he could kill them and avenge his family.”

As demonstrated by the examples provided, the linguistic
features collectively contribute to the overall register and style of
each translation. In comparison, AT exhibits lower levels of
affectivity, interactivity, and concreteness than PT in the
rendering of all dialogs in LCH, highlighting a systematic
difference in translation approaches. This difference suggests
that AT tends to produce more neutral, detached, and abstract
language, potentially sacrificing some of the emotional immediacy
and conversational authenticity present in the source text. PT, on
the other hand, appears to prioritize maintaining the inter-
personal dynamics and situational vividness of the original
dialogs, resulting in translations that more closely mirror the
affective and interactive qualities of natural spoken language.

Register differences in narration translation. In contrast to
dialog in fiction, narration typically exhibits a distinct set of
linguistic characteristics. Narration is expected to focus on con-
veying information and telling a story, rather than engaging the
reader directly or mimicking conversational patterns. To inves-
tigate this, we applied the same analytical methods used for
examining fictional dialog to the narrative portions of our corpus.
We then calculated the average scores for each linguistic
dimension across all 40 data points in our sample. These mean
scores, along with their standard deviations, are presented for
both AT and PT in Table 6, providing a comprehensive view of
how the two translation approaches handle narrative text. This
analysis allows us to compare not only how narration differs from
dialog but also how AT and PT differ in their translation of
narrative text.

A Mann-Whitney U-test revealed significant differences
between AT and PT in narration across Dimension 1
(U=1347.5, p<0.00), Dimension 2 (U= 548, p <0.05), Dimen-
sion 5 (U=88, p<0.01), and Dimension 6 (U=6, p<0.01).
Figure 2 illustrates the comparison of register dimensions
between AT and PT in narration.

The analysis of fictional narration revealed patterns similar to
those found in dialog, with notable differences between AT and
PT in Dimensions 1, 2, 5, and 6, as shown in Fig. 2. Focusing on
Dimension 1, which measures the spectrum between informa-
tional and involved language, both translation types scored below
zero, indicating that their narration is informationally dense. This
aligns with the expected characteristics of fictional narration.
Interestingly, while both AT and PT demonstrate this informa-
tional density, there is a statistically significant difference between
their scores. AT scored —9.98, while PT scored —12.36. The lower
score indicates a higher degree of informational density, meaning
that PT produced more informationally dense narration com-
pared to AT.
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Table 6 Dimension scores in the narration of AT and PT.
AT PT
(n=40) (n=40)
Dimension Min Max Mean SD Min Max Mean SD
Dimension 1 —14.12 —4.54 -9.98 2.02 -16.04 —8.33 —12.36 2.00
Informational vs. Involved production
Dimension 2 4.27 9.67 6.61 132 5.30 8.92 7.21 0.83
Narrative vs. Non-narrative concerns
Dimension 3 —2.24 2.90 -0.39 1.09 -2.10 1.44 -0.48 0.69
Explicit vs. Situation-dependent reference
Dimension 4 —2.91 0.91 -1.63 0.79 —3.68 —0.10 -1.62 0.87
Overt vs. Convert persuasion
Dimension 5 -0.76 4.38 1.60 112 —1.62 1.32 -0.43 0.69
Abstract vs. Non-abstract information
Dimension 6 -1.40 0.79 —0.81 0.44 —2.86 -1.26 -1.99 0.40
Online information elaboration
Comparison of AT and PT in Narration
Dimension1 Dimension2
4
9
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Fig. 2 Comparison of register dimensions between AT and PT in narration. This figure illustrates the comparison of register dimensions between amateur
translation (AT) and professional translation (PT) in fictional narration across four selected dimensions. Each panel represents a different dimension.

Examining Dimension 2, which measures the level of narrative
content, both AT and PT exhibited positive scores, confirming
their adherence to a narrative style typical of fictional prose.
Dimension 5 revealed a notable contrast: AT scored relatively
higher (1.60) compared to PT’s negative score (—0.43), indicating
AT’s greater tendency towards abstract and formal information
presentation in narration. For Dimension 6, which assesses online
informational elaboration, both translation types received nega-
tive scores, suggesting that neither AT nor PT was significantly

under time constraints. Summarizing these findings in light of
Biber’s (1988) dimension descriptions, the narration of AT is
characterized by lower information density, less pronounced
narrative features, higher levels of abstract information, and more
online elaboration compared to PT. To provide a more detailed
view of these differences, Table 7 outlines the specific linguistic
features that showed statistically significant differences between
AT and PT. These features contribute to the overall patterns
observed across Dimensions 1, 2, 5, and 6, offering insight into
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Table 7 Statistically significant linguistic features for Dimensions 1, 2, 5, and 6 in fictional narration.
Linguistic features AT PT

(n= 80) (n=80)

Mean rank Sum of ranks Mean rank Sum of ranks Significance
Dimension 1
Features with positive loadings
private verbs 57.84 2313.50 23.16 926.50 p<0.01
THAT deletion 47.56 1902.50 33.44 1337.50 p<0.01
2nd person pronouns 28.30 132.00 52.70 2348.50 p<0.01
DO as pro-verb 3494 1397.50 46.06 1842.50 p<0.05
analytic negation 54.03 21691.00 26.98 1079.00 p<0.01
general emphatics 28.93 1157.00 52.08 2083.00 p<0.01
1t person pronouns 22.29 891.50 58.71 2348.50 p<0.01
pronoun IT 3417 1367.00 46.83 1873.00 p<0.05
BE as the main verb 51.45 2058.00 29.55 1182.00 p<0.01
causative subordination 5511 2204.50 25.89 1035.50 p<0.01
discourse particles 28.61 1144.50 52.39 2095.50 p<0.01
general hedges 3417 1367.00 46.83 1873.00 p<0.05
amplifiers 60.14 2416.50 20.59 823.50 p<0.01
WH questions 24.81 992.50 56.19 2247.50 p<0.01
possibility modals 24.79 991.50 56.21 2248.50 p<0.05
final prepositions 461 1844.50 34.89 1395.50 p<0.01
adverbs 57.80 2312.00 23.20 928.00 p<0.05
conditional subordination 34.41 1376.50 46.59 1863.50 p<0.05
Features with negative loadings
prepositions 50.65 2026.00 30.35 1214.00 p<0.01
type-token ratio 25.05 1002.00 55.95 2238.00 p<0.01
Dimension 2
Features with positive loadings
past tense verbs 55.53 2221.00 25.48 1019.00 p<0.01
perfect aspect verbs 21.29 851.50 59.71 2388.50 p<0.01
public verbs 57.59 2303.00 23.41 936.50 p<0.01
synthetic negation 22.78 911.00 58.23 2329.00 p<0.01
present participial clauses 31.19 1247.50 49.81 1992.50 p<0.01
Dimension 5
Features with positive loadings
conjuncts 51.78 2071.00 29.23 1169.00 p<0.01
agentless passives 47.54 1901.50 51.78 1338.50 p<0.01
past participial clauses 27.99 1119.50 50.15 2120.50 p<0.01
BY-passives 30.85 1234.00 50.15 2006.00 p<0.01
past participial WHIZ deletion 23.76 950.50 57.24 2289.50 p<0.01
other adverbial subordinators 59.78 2391.00 21.23 849.00 p<0.01
predicative adjectives 55.84 2233.50 25.16 1006.50 p<0.01
Dimension 6
Features with positive loadings
THAT clauses as verb complements 57.00 2280.00 24.00 960.00 p<0.01
demonstratives 56.98 2279.00 24.03 961.00 p<0.01
final prepositions 461 1844.50 34.89 1395.50 p<0.05
WH relative clauses on object positions 47.63 1905.00 33.38 1335.00 p<0.01

the subtle yet consistent stylistic differences between the amateur
and professional translations in narration.

The analysis of Dimension 1 register features reveals a
significant difference between AT and PT, with PT exhibiting a
more pronounced informational character. The deletion of “that”
is a key factor, second only to private verbs in its significance.
Example (4) illustrates that “that” is omitted in the AT version
but retained in the PT version, contributing to AT’s more
involved style and PT’s more informational tone. The retention or
deletion of “that” may seem minor, but it plays a crucial role in
shaping the overall register of the translation. Its presence or
absence can affect the flow and formality of the text. Deletion is
often associated with a more conversational and involved style,
while retention tends to create a more formal and informationally
dense tone.

(4) Chapter 32

ST: B ZERE, MEKRASXBREGFR, VEERR
i, S TRERS, ™HiER.

Ta shicai shoudao xiji, jian Ouyangfeng zhe ban zhuangshen-
nonggui, xinxiang dingyou guiji, dangxia tuihou liangbu, yan shen
di fang.

AT: Guo Jing had just received a surprise attack; seeing Ouyang
Feng in this weird position he believed [that] he was up to
no good.

PT: He backed away, eyeing the Martial Great with caution,
convinced that some infernal plot was unfolding.

Dimension 2 distinguishes narrative discourse from other
types of discourse (Biber, 1988, p. 113). According to Table 7,
while AT generally exhibits a higher degree of narrativity with
features like past tense verbs and public verbs, the overall
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picture is more varied. PT shows higher ranks in several
important narrative features, including perfect aspect verbs and
synthetic negation. Notably, PT has a significantly higher use of
present participial clauses, which add immediacy and dynamic
action to the narrative. This highlights that although AT follows
traditional narrative conventions more closely, PT employs
modern narrative techniques that also contribute to a rich and
engaging storytelling style. As suggested by Biber (1988, p. 109),
the use of present participial clauses enhances the vividness of
narration of past events. Example (6) demonstrates the use of a
present participial clause “examining them in the moonlight” in
PT, which is absent in AT. This clause adds immediacy and
dynamism to the description of the woman’s actions, creating a
sense of simultaneous action that draws the reader into the
scene.

(6) Chapter 4
ST: MEZFHH-—RAFHEEMMRNFE, EAXT—
E%_ERE\\O
Na nvzi shenchu yizhi ranman xianxue naojiang de
shouzhang, zai yueguang xia yimian xiao yimian giao.
AT: She stretched her hand, spotted with blood and brain
matter, and examined it in the moonlight still laughing.
PT: Her fingers were smeared with blood and spots of the
brain. She stretched them out before her, examining them
in the moonlight. She was still laughing.
Dimension 5 distinguishes between abstract and non-
abstract discourse. Features with higher mean ranks and
sums of ranks indicate a more abstract, technical, and
formal register. As shown in Table 6, AT exhibits a positive
score, suggesting an abstract nature, while PT leans towards
a non-abstract register with a negative score. This
dimension is unique as it displays opposing register features
in opposite positions.
Example (7) demonstrates the difference in the use of
adverbial subordinators between AT and PT, highlighting
the abstract nature of AT’s discourse. AT employs
“whereas” to contrast the descriptions of the young man
and the girl, adding formality and technicality to the
narrative, which makes it more abstract. In contrast, PT
uses the conjunction “and,” presenting the descriptions
more straightforwardly and concisely, reflecting a non-
abstract register. PT’s use of short, fragmented structures
enhances the dynamism and intensity of the kung fu moves,
creating a vivid and rapid depiction. The frequent use of
adverbial subordinators in AT, as indicated in Table 7,
contributes to its abstract register, setting it apart from PT
on Dimension 5.

(7) Chapter 7
ST: L& £—4, HFHB. WAL, JRH
NFHGHGE, HLBBUMREX ; BLLHIREE,
%8, UFET —RALs.
Na shaonv lianshang yihong, chushou jinzhao. Liangren dou
dao ji chu, zhi jian na gongzi manchang you zou, shenshang
jinpao canran shengguang; na shaonv jintuiqubi, hongshan-
jiangqun, sihu hua zuo le yituan hongyun.
AT: The girl blushed, and took the initiative to attack. The
battle started anew, more desperate: it was performed so
quickly that the young man looked like a shadow of shining
brocade, whereas the girl resembled a red cloud.
PT: The girl’s cheeks blushed again, but she moved first into
the attack, the man a flicker of brocade, and she a cloud of
red mist.
Dimension 6 captures online information production, with
higher scores indicating a greater degree of information
elaboration produced under time constraints. In the context

of fictional narration, where information is typically
planned and edited, we would expect lower scores on this
dimension. Both translations have negative scores (—0.5 for
AT and —1.2 for PT), confirming that the information is
not produced under significant time constraints. However,
AT’s higher score indicates greater online information
elaboration compared to PT, suggesting AT deviates more
from the expected fictional narration register. Table 7’s
linguistic features support this interpretation. PT’s lower
mean ranks for features such as THAT verb complements
(24.00 in PT vs. 57.00 in AT), demonstratives (24.03 in PT
vs. 56.98 in AT), and final prepositions (34.89 in PT vs.
46.11 in AT), contribute to a more concise discourse. This
results in a more cohesive and streamlined information
arrangement. In Example (8), PT offers a succinct
translation compared to AT’s version, which includes a
“that” clause as a verb complement. These features lead to a
fragmented arrangement in AT, while PT exhibits a more
concise and planned style.
(8) Chapter 2

ST: JE/h=Dffs e, LEFRHNETE, #eZmf

WMES HE, EREOMME.

Dianxiaoer jian ta lianse ganga, zhidao qiongsuan de hua
bucuo, shense dengshi buru shicai gongjin, ting yao tu du de dao.

AT: The manager saw the expression on his face and actually
thought that the scholar’s words were true. Immediately his
expression became less polite as he thrust his chest out and asked.

PT: The attendant straightened himself and puffed up his chest.
So the scholar was right, and not just bitter.

Discussion

Stylistic variations between AT and PT. The comparison of AT
and PT in fictional speech and narration reveals notable stylistic
differences. In fictional speech, PT outperforms AT in capturing
affective and interactional aspects, maintaining a more concrete
and carefully crafted style. In narration, PT demonstrates a more
narrative style with less informational elaboration, while AT tends
to be more abstract and produced under time constraints. These
findings indicate that professional translators better preserve the
key characteristics of both fictional speech and narration,
resulting in higher-quality translations that align more closely
with the target language norms and expectations. To further
contextualize the findings, we compare the speech and narration
in AT and PT separately with other types of texts analyzed by
Biber (1988). Figure 3 demonstrates stylistic differences in the
translation of fictional speech compared to other registers in
Dimensions 1, 2, 5, and 6. Figure 4 illustrates stylistic differences
in the translation of fictional narration in these four dimensions
compared to other registers.

Possible causes. The multidimensional analysis reveals that AT
generally exhibits lower quality compared to PT, corroborating
Izwaini’s (2014) study. AT shows less distinctive variation
between speech and narration registers, with lower involvement
levels in speech and reduced informational density in narration.
This inadequacy points to a common trend in amateur transla-
tions, where linguistic variation and narrative dynamics are not
adequately captured. The blurred distinction between speech and
narration in these translations contributes to a noticeable
decrease in overall translation quality. In this regard, readers of
amateur translations of Louis Cha’s works may potentially
overlook the inherent richness of information embedded in the
original text. Furthermore, they might fail to perceive the depth of
engagement and involvement of characters within the fiction,
particularly as conveyed through dialogs. Several factors are
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believed to contribute to this phenomenon, including the differ-
ences in the translation processes, the distinct identities of ama-
teur and professional translators, their divergent goals and
priorities, and the varying levels of editing and collaboration.
Firstly, the stylistic divergences between AT and PT can be
attributed to differences in their translation processes and the
composition of their translation teams. According to Jiménez-
Crespo (2017b), these disparities arise from how the translation
process is initiated and the locus of control, whether within a self-
organized community or a company or an organization. AT was
completed by a group of seven anonymous translators, reflecting
a common practice among fan translators who often work from
their non-native languages into English. This approach deviates
from the recommendation by Newmark (1988) that translators
should ideally translate into their mother tongue. As a result, AT
may be more prone to linguistic and cultural inaccuracies, leading
to a less authentic representation of the source text’s style and

register. In contrast, PT involved a team of three translators
working in their native language, allowing for a more nuanced
understanding of the target language’s norms and expectations.
This enables professional translators to better capture the stylistic
intricacies of the source text and maintain the distinct register
variations between speech and narration. Furthermore, the
collaborative dynamics of the translation teams contribute to
the shaping of each version’s unique translation style and register
tendencies. The larger team size in AT may lead to incon-
sistencies in style and register, while the smaller team size in PT
allows for greater coordination and consistency, resulting in a
more cohesive and stylistically faithful translation.

Secondly, the stylistic divergences can be attributed to the
distinct identities and backgrounds of the translators involved in
each version. Investigations by Zhu (2022) suggest that the
amateur translators are primarily individuals of Chinese descent
or Chinese-speaking Americans, many of whom have resided in
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English-speaking nations for extended periods. Despite their
presumed high English proficiency and sound traditional Chinese
cultural knowledge, the overall linguistic quality of AT is found to
be inadequate, with instances of negative transfer from the
translators’ first language. This may be attributed to the fact that
amateur translators are addressing a niche audience with a
specific interest in martial arts works and Chinese traditional
culture, rather than catering to “professional readers” (Chan,
2014) who evaluate the work in a scholarly manner. In contrast,
PT likely involves professional translators with formal training
and experience in literary translation, who prioritize the accurate
rendering of fictional speech and narration, ensuring that the
distinct registers are maintained. The divergent goals and
priorities of amateur and professional translators contribute to
the stylistic differences observed between AT and PT, with
amateur translators focusing more on conveying central concepts
to appeal to their niche audience, while professional translators
aim to produce a more holistic and stylistically faithful translation
that caters to a broader readership.

Moreover, the role of editing and quality control processes in
professional translations further contributes to the stylistic
divergences between AT and PT. Professional translations often
undergo rigorous editing and quality control, ensuring consis-
tency, coherence, and adherence to the target language’s norms.
In contrast, amateur translations may lack such systematic
editing, leading to a higher prevalence of linguistic and stylistic
inconsistencies. In addition, professional translation teams often
have established channels for feedback and collaboration,
allowing for regular discussions and improvements throughout
the translation process. Amateur translation groups, while
potentially more open and inclusive, may lack such structured
feedback mechanisms, resulting in a less cohesive final product.

Conclusion

This study has highlighted the stylistic differences between
amateur and professional translations of Jin Yong’s martial arts
novel, Legends of the Condor Heroes. By employing Biber’s mul-
tidimensional analysis to separately examine fictional speech and
narration, we uncovered nuanced variations in the linguistic
features of these translations. These stylistic disparities can
impact readers’ comprehension and engagement with the trans-
lated text. The lack of variation between speech and narration in
amateur translations may affect readers’ ability to distinguish
between character voices and narrative perspectives, while the use
of more abstract language could hinder the vividness and
immediacy of the storytelling. This research contributes to the
growing body of work on amateur translation by systematically
comparing amateur and professional translations in the context
of Chinese martial arts fiction. The findings underscore the
importance of considering the stylistic impact of amateur trans-
lation practices on the dissemination and reception of popular
genres across cultural boundaries.

Despite the valuable insights gained from this study, it is
important to acknowledge its limitations and propose avenues for
future research. The current analysis focused on a single source
text, Legends of the Condor Heroes, and its translations, which
may limit the generalizability of the findings to other texts and
translation contexts. The study primarily examined register fea-
tures using Multidimensional Analysis, leaving room to explore
other linguistic or stylistic elements that could impact the overall
quality of the translations. To further enhance our understanding
of the divergences between amateur and professional translations,
future research should consider expanding the scope of investi-
gation by incorporating a wider range of texts and employing
diverse quantitative linguistic methods, such as activity and

12

descriptivity measures (Zhou et al., 2023), dependency distance
measures (Xu and Liu, 2023; Ma et al., 2024), and entropy-based
approaches (Liu et al,, 2022; Wang et al., 2024). Moreover, inte-
grating qualitative research methods, such as interviews or sur-
veys with translators, could provide valuable insights into the
decision-making processes and intentions behind their linguistic
choices. By combining these methods, researchers can gain a
more comprehensive understanding of the factors influencing the
observed translation styles and the translators’ perspectives and
experiences, ultimately contributing to a more holistic view of the
divergences between amateur and professional translations.
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All relevant data of this study are available at https://osf.io/7mf2v/.
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Notes

1 https://www.similarweb.com/website/wuxiaworld.com/#overview

2 The correct grammatical version should read: “The stores here aren’t half bad.
Madame’s clothing is old and worn; I have to buy some new ones.” This revision adds
a semicolon to separate the two independent clauses and corrects the subject-verb
agreement by changing “have” to “I have.”

3 The translation contains a grammatical mistake in subject-verb agreement. The phrase
“the writing on these two sheets of paper are delicate and elegant” should use the

@ »

singular verb “is” instead of the plural “are” because “writing” is a singular noun.
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